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ABETZ & DRESCHER
PLACE CALLED LOVE

Release January 2020

Painterly Staging Pop Culture Icons and Myths  
 
The psychedelic paintings of the artist duo Abetz & Drescher (Maike 
Abetz, born 1970 in Düsseldorf and Oliver Drescher, born 1969 in 
Essen) play with the longings of a generation that reinvented itself 
through the mass cultural transformation of music and media in the 
1960s. Thus, Katharina Sieverding’s former master students bring 
primarily American icons from the 1960s era of rock ’n’ roll and youth 
protest culture to the canvas. In their collaborative works, Abetz & 
Drescher repeatedly penetrate the genres of self-portrait and icon 
painting, mixing epochs from the Renaissance to pop art: the artists 
often pose for the depictions of luminaries such as Maria Callas, Jimi 
Hendrix, Mick Jagger, or Elvis Presley, combining their pop cultural 
homage with an interest in mass culture as a mix of past, present, 
and future.

On the occasion of their !rst institutional solo exhibition Place Called 
Love at the Kunsthalle Rostock, the catalog of the same name 
provides an overview of twenty years of collaboration. Curator Tereza 
de Arruda wrote the accompanying text and conducted an interview 
with the artist duo.

Current exhibition
Place Called Love, Kunsthalle Rostock, until January 5, 2020

Ed. Kunsthalle Rostock

German/English

22,5 " 31,5 cm

82 pages, approx. 60 color images

Flexcover 

# 28 (D) / £ 27.50 / $ 45

ISBN 978-3-95476-313-9
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Room Full of Mirrors, 2011

A Ticket to the World of Unlimited Mobility, 1998

Rebirth, 2018

The Doors, 2011
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CHRISTOPH KNECHT

Release December 2019

Between Cat Content and Middle-Class Realism: Collecting, 
Sampling, and Mixing Symbols

Painting, drawing, sculpture, and installation comprise the work of 
Christoph Knecht (born 1983 in Karlsruhe; lives and works in 
Dusseldorf). The motifs of his works are multifaceted and disparate; 
the age of meta-narratives seems bygone. As a representative of the 
younger generation of digital natives, the artist is guided by this 
notion. Knecht’s wide-ranging selection of motifs re!ects the will to 
cognize: he unravels signs, explores ideas of cultural belonging, and 
pushes toward engagement by reiterating and modifying symbol-
isms. The series Plant of Opportunities shows amorphous plant 
people that even the Surrealists could not have drawn any better. 
Knecht adds an anthropomorphic plant boy carrying a smartphone 
to this supposedly dreamy and introspective scenario. Blue-painted, 
glazed tile works in the style of the Portuguese Azulejos form a 
360-degree tiled wall panorama—they depict globally spread 
symbols, such as metal hard shell suitcases, ancient star constella-
tions, or YouTube icons. In the series Yad Chen, the artist entwines 
Israeli beauty products with Islamic, religious quotes; he paints these 
on canvas in the Cubist style using Arabic characters. Yet Knecht 
also draws inspiration from what is less foreign and distant: he 
considers both his bronze kebab sculpture and etchings of copulat-
ing deer on cardboard lace doilies as part of his German narrative.

The book shows a "rst, extensive cross-section of Knecht’s work 
over the last ten years. The texts were written by Jens Asthoff, Ory 
Dessau, and Nicole Fritz.

German/English

24 # 30.5 cm

256 pages, numerous color images

Hardcover with linen

$  39.90 (D) / £ 37.50 / $ 60

ISBN 978-3-95476-312-2
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all welcome all mercy (installation shot), 2018

Re-de-colonizing Eames, 2018
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PERSPECTIVES.
THE NEW PHOTOGRAPHY COLLECTION

Release February 2020

The History of Photography Looked at Again

What would it look like if we could retell the history of photography? 
By purchasing the Kicken Collection, the Kunstpalast has devoted 
itself to a reappraisal of the history of photography from 1840 to 
today. In this acquisition of over 3,000 photographs, the museum 
combines icons of the avant-garde – from Man Ray to Bernd and 
Hilla Becher – with motifs from everyday photography through a 
multi-layered approach: individual images stand alongside series, 
early photographic techniques are shown alongside American color 
photography. In thematic chapters, viewers are invited to learn which 
photographic perspectives were driven by “curiosity,” which were 
dedicated to the task of “testimony,” and how these concerns 
characterized photography then and now.

Perspectives. The New Photography Collection with texts by Linda 
Conze, Thomas Weski and Janos Frecot, as well as short comments 
by seventeen photography-enthusiastic authors, documents 
fundamental questions about the collection and presentation of 
photography within a museum context.

Upcoming exhibition
Perspectives. The New Photography Collection, Museum Kunstpa-
last, February 19 – May 17, 2020

Ed. Linda Conze, Museum Kunstpalast

German and English edition

23,5 ! 28,5 cm

192 pages, approx. 200 color and b/w images

Hardcover 

"  36 (D) / £ 34 / $ 55

ISBN 978-3-95476-319-1 (German edition)

ISBN 978-3-95476-320-7 (English edition)
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Tata Ronkholz, Trinkhalle Nr. 10, 1977

Ernst Ludwig Bach, Ohne Titel (Judokampf), 1960s/1970s Ludwig Windstosser, Düsseldorf (Fußgängerbrücke), 1950s
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TATIANA ECHEVERRI FERNANDEZ 
BONES AND BLOODLINES TO SPACE

Release February 2020

A New Treatment of the Object Trouvé

The artistic vocabulary of Tatiana Echeverri Fernandez (born 1974 in 
San Jose, Costa Rica, lives and works in Berlin) is de!ned by a 
complex collection of sculptural objects that she couples with 
photograms in the exhibition space. She !nds her materials on 
scrapyards and exhibits discarded car parts. The sculptural 
installations by the student of Rosemarie Trockel are sensual and 
subtle; Tatiana Echeverri Fernandez rigorously rejects locomotion in 
her works. Correlating photograms show abstract particles, and their 
color brings to mind bodily "uids—the artist creates a scenery with 
loose narrative strands.

The publication Bones and Bloodlines to Space documents her solo 
exhibition at MARS in Los Angeles. The text was written by Jan 
Tumlir. An interview with the artist was conducted by Jan Verwoert.

German/English

23 # 30 cm

96 pages, 48 color images

Softcover 

$ 29.90 (D) / £ 27.50 / $ 45

ISBN 978-3-95476-306-1
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LINES I, 2017 / VELOCITY QUOTATION I (installation shot), 2017
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VERONIKA DOBERS
BETWEEN TIME AND ETERNITY

Release February 2020

Drawing Studies of Being-in-the-World

The protagonists in the works by Veronika Dobers (born in Anna-
berg-Buchholz; lives and works in Bremen) appear isolated and 
thrown back on themselves. They are gender-neutral. A clear 
expression of form de!nes Dobers’ work; she draws and paints 
reduced sceneries with monochrome color spaces. Her drawings or 
reverse glass paintings show compositions of objects, such as 
branches, bundles, heaps and the written word. In doing so, the 
gratuate of the Burg Giebichenstein Art University Halle creates 
poetic moments. With her lines and scripted imagery—reminiscent 
of Paul Klee's “line going for a walk” or Renée Magritte's surrealist 
word-image experiments—Dobers concentrates on the human world 
of thought and imagination, juxtaposing drawn worlds and concep-
tual orders.

The publication Between Time and Eternity provides a comprehen-
sive overview of the artist's work. Along with notes by the artist, the 
accompanying texts were written by Rainer Bessling and Alejandro 
Perdomo Daniels.

German/English

19 " 25,5 cm

200 pages, 180 color images

Hardcover 

# 34.90 (D) / £ 32.50 / $ 55

ISBN 978-3-95476-310-8
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Gedankenspiele / Play of Thoughts #8, 2010

Untitled, 2018 Ausweg / Way Out, 2015
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KATRIN STRÖBEL
MAKING LOVE TO UNKNOWN CITIES

Release February 2020

Archaeological Investigations With Uncertain Outcomes

In her conceptual drawings and multimedia installations, Katrin 
Ströbel (born 1975 in Pforzheim; lives and works in Marseille, 
Stuttgart, and Rabat) questions the social and geopolitical realities of 
the present with a simultaneously playful and critical eye. Her 
archaeology of everyday life pursues the political as decidedly as 
modern representations of the female body or practices of cultural 
appropriation – but also focuses on more private spaces, design 
objects, and interiors, such as the wallpaper in the studio of the 
Italian avant-garde artist Dadamaino. The astute negotiation of 
colonized bodies, spaces, and objects interspersed with cultural 
codes is reminiscent of Hanna Höch’s early collages. Ströbel lends 
them her contemporary voice: from the design classic Eames to 
current gender images to compendia of modern art history, the artist 
deconstructs Eurocentric culture with a critical-ironic gaze.

The catalog offers an overview of works from 2016 to 2019. With 
accompanying texts by Julie Crenn, Iris Dressler, Sophie Orlando and 
Dorit Schäfer.

German/French/English

21 ! 28 cm

80 pages, approx. 65 color images

Softcover 

"  24.90 (D) / £ 22.99 / $ 40

ISBN 978-3-95476-314-6
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Amaltheia e.V., 2019
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SALES & DISTRIBUTION

See page three for contacts and further information

KONSORTIUM
TRIUMVIRAT

Release February 2020

Artistic Intervention Through Collective Action

Konsortium is a group of artists working in Düsseldorf and Cologne, 
consisting of Lars Breuer (born 1974, lives and works in Cologne), 
Sebastian Freytag (born 1978, lives in Cologne), and Guido Münch  
(born 1966, lives in Düsseldorf). Originally founded as an exhibition 
space in Düsseldorf, the name Konsortium represents a debate 
surrounding questions of exhibition conception, institutional framing, 
and collective authorship. In their practice, the three artists reference 
art historical works and use methods of sampling and adapting for 
room-encompassing wall paintings that follow a clear, geometric 
formal language while incorporating elements of installation. In their 
large-format works, the collective always questions the discursive 
functions of spaces. It is not unusual for the artists to allude to the 
aesthetic experiments of the avant-garde in the history of art and 
architecture. This is also the case at the Märkisches Museum Witten, 
in which Konsortium dedicated a room to the artist group B1 as part 
of their solo exhibition. Further references to works from  
Le Corbusier to Daniel Buren can be seen. 

The publication Triumvirat documents the eponymous solo exhibition 
at the Märkisches Museum Witten and takes a look at ten years of 
collective creativity. The accompanying texts were written by 
Manuela Mehrwald, Ann Kristin Kreisel, and Michelle Grabner.

German/English

21 ! 27 cm

60 pages, 32 color images

Hardcover 

" 19.90 (D) / £ 17.50 / $ 30

ISBN 978-3-95476-309-2
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TRIUMVIRAT (installation shot),  2019

TRIUMVIRAT (installation shot) ,2019




