Many topics that interest me as a publisher are connected with
discovering what knowledge and which principles we apply to shaping our present-day world and envisioning the future. The German
philosopher Odo Marquard (1928–2015) put it succinctly: “The future
needs the past.” The paradigm shift brought about by the digital
transformation has detached many people from history. I hold fast
to the belief that our present day is steeped in modernity. A critical
assessment of the opportunities and risks of the foreseeable
future thus calls for engaging with the history of modernity so that
we can better understand it and move beyond it if necessary.
This is why I welcome the attention that is being devoted to
the Bauhaus centenary. In collaboration with the Bauhaus-Archiv
Berlin, I am reprinting for this program publications that bear
witness to the authentic thinking and actions of the Bauhaus
protagonists one hundred years ago.
These annotated reprints of printed materials from that period
that are nearly impossible to find today are summarized in a program
called: XX The Century of Print. With this title I pay tribute to the
fact that the insights and innovations of the 20th century found their
way to the public as printed works on paper—and have thus left
behind indelible testimonies.
On this basis, the annual program presents publications featuring
research and reflection on current issues in architecture and
urban planning, art, design, and society. Expressed on paper, these
books are tools of the present discourse and will soon attest
to their own time of origin. With this in mind, it is also worth taking
a look at our backlist.
Lars Müller
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100 YEARS OF BAUHAUS
On the occasion of the 100th anniversary of
the Bauhaus, Lars Müller Publishers is reviving
the spirit of the times that characterized
the movement. At the time of its existence,
the influence of Bauhaus extended well beyond
the borders of Europe. Its groundbreaking
practitioners played a formative role in the
modern development of all areas of the liberal
and applied arts as well as architecture. This
influence remained even after National Socialism and Stalin’s rise to power put an abrupt
end to the avant-garde movement in Europe,
shifting it to the American continent. After
World War II, these ideals blossomed anew and
have since enjoyed varying popularity. This
centenary provides an opportunity to explore
the convictions of the Bauhaus and its protagonists and to examine their possible relevance
in current discussions of design and aesthetics.
Initially, four volumes of the Bauhausbücher
are being made available to an international
readership, appearing—some of them for
the first time—in English translation and original
design and with commentary (see page 4).
In addition, a facsimile reprint of the 14 issues
of the bauhaus journal, originally published
by Walter Gropius and László Moholy-Nagy,
makes tangible the significant written testimony
of the avant-garde.

BAUHAUS JOURNAL 1926–1931
Facsimile Edition
Edited by Lars Müller
In collaboration with
Bauhaus-Archiv, Berlin
With an essay by Astrid Bähr
Design: Integral Lars Müller
21 × 29.7 cm, 8 ¼ × 11¾ in, 428 pages
14 issues with separate commentary (128 pages)
and translation in transparent slipcase
93 images, paperback
2019, ISBN 978-3-03778-588-1, English
2019, ISBN 978-3-03778-594-2, German
EUR 70.– GBP 65.– USD 80.–
One hundred years after the founding of Bauhaus,
it’s time to revisit bauhaus journal as significant
written testimony of this iconic movement of
modern art. In this journal, published periodically
from 1926 to 1931, the most important voices of
the movement are heard: masters of the Bauhaus,
among others, Josef Albers, Walter Gropius,
Wassily Kandinsky, Paul Klee, László Moholy-Nagy,
and Oskar Schlemmer, as well as Herbert Bayer,
Marcel Breuer, Ludwig Mies van der Rohe, Gerrit
Rietveld and many more.
They address the developments in and around
the Bauhaus, the methods and focal points of their
own teaching, and current projects of students
and masters. At the time primarely addressed to
the members of the “circle of friends of the
bauhaus,” the journal published by Gropius and
Moholy-Nagy makes tangible the authentic voice
of this mouthpiece of the avant-garde. The
facsimile reprint is intended to give new impetus
to international discussion and research on
the Bauhaus, its theories and designs.
The exact replica of all individual issues are
accompanied by a commentary booklet including
an overview of the content, an English translation
of all texts, and a scholarly essay which places the
journal in its historical context.
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BAUHAUSBÜCHER
Facsimile edition published
by Lars Müller, in collaboration
with Bauhaus-Archiv, Berlin.
When the Bauhaus moved to Dessau in 1924,
it was finally possible to publish the first of the
Bauhausbücher that Walter Gropius and László
Moholy-Nagy had conceived of in Weimar.
The publishers intended for this series of books
to give readers insight into the teachings of
the Bauhaus and the possibilities for incorporating design in the everyday aspects of an ever
more modern world. Written by an instructor
at the art school or a representative of a
like-minded movement, each volume discusses
artistic, technical or societal issues of the
time and the ideas of the Bauhaus in the areas
of the arts, design, and architecture.
Between 1925 and 1930, 14 books treating pivotal
topics were published in a series intended to
be much more extensive. The achievements of
the Bauhaus school were considered a signpost
of the radically New, which was intended to
revolutionize the prevailing perception of design.
Its exponents’ influence extended from architecture to typography and product design to
painting, stage, music, and literature, to various
scientific disciplines. Modern convictions,
the new aesthetic, and their theoretical positions
were discussed and captured in the Bauhaus
books. These books bear witness to the euphoria
and mood of awakening that had taken hold
of European society in the 1920s and that would
soon be shattered by National Socialism.
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Bauhausbücher 1
Walter Gropius
INTERNATIONAL ARCHITECTURE
Design: László Moholy-Nagy
18 × 23 cm, 7 × 9 in, 108 pages, with separate commentary
100 images, hardcover
2019, ISBN 978-3-03778-584-3, English
ition
glish ed
First En
EUR 40.– GBP 35.– USD 45 .–

In what he called his “illustrated guide to modern
architecture,” which starts off the Bauhausbücher
series, Gropius gives an overview of the international architecture of the mid-1920s. A preface by
the author explores, briefly but in detail, the guiding
principles that unite the avant-garde in all countries.
This statement is followed by an extensive illustrated section showing examples of architecture
from around the world. According to Gropius, these
illustrations bear witness to the “development
of a consistent worldview” that disposes of the prior
role of the architect and expresses itself in a new
language of shapes. Volume 1 of the Bauhausbücher
allows the reader to broaden his or her view of
German architectural history by placing the achievements of the Bauhaus in an international context
and by documenting and capturing its philosophy
of reform in an illustrative way.

Bauhausbücher 2
Paul Klee
PEDAGOGICAL SKETCHBOOK

Bauhausbücher 8
László Moholy-Nagy
PAINTING, PHOTOGRAPHY, FILM

Design: László Moholy-Nagy
18 × 23 cm, 7 × 9 in, 56 pages, with separate commentary
87 images, hardcover
2019, ISBN 978-3-03778-585-0, English
EUR 30.– GBP 28.– USD 35.–

Design: László Moholy-Nagy
18 × 23 cm, 7 × 9 in, 134 pages, with separate
commentary, 100 images, hardcover
2019, ISBN 978-3-03778-587-4, English
EUR 40.– GBP 35.– USD 45.–

In the second volume of the Bauhausbücher,
Paul Klee takes a theoretical approach to sketching
using geometric shapes and lines. He illustrates
pedagogically the guiding philosophy of the
Bauhaus masters of reinterpreting artistic design
as a craft. Klee’s own theory of shapes and colors—
charting the relationships between line, shape,
surface, and color in the visual space—is clearly
explained in this volume.

Moholy-Nagy’s efforts to have photography
and filmmaking recognized as means of artistic
design on the same level as painting are
propounded and explained at length. The use
of artistic instruments is thus radically reformed.
The Hungarian artist makes the case for a
functional transformation within the visual arts
and for the further development of photographic
design options.
Alongside theoretical and technical approaches
as well as detailed forays into the broad field
of the medium of photography, Moholy-Nagy uses
an extensive appendix of illustrations to provide
a thorough survey of the numerous possibilities
that photographic and cinematic work had in store
as early as 1925.

Bauhausbücher 5
Piet Mondrian
NEW DESIGN
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Design: László Moholy-Nagy
18 × 23 cm, 7 × 9 in, 68 pages, with separate commentary, hardcover
2019, ISBN 978-3-03778-586-7, English
EUR 30.– GBP 28.– USD 35.–

Although Piet Mondrian was not an active member
of the Bauhaus, his name is often mentioned
in connection with the art school. Starting with
a philosophical foray in which he describes
art as a figurative expression of human existence,
Mondrian embeds his concept of a New Design
in the various forms of artistic expression. He looks
into the question of whether there is a prevailing
hierarchy between painting and architecture
and dares to take a far-reaching look at the future
of neoplasticism.
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